
á]çßÃÖ]á]çßÃÖ]á]çßÃÖ]á]çßÃÖ]ëçÚù]�†’ÃÖ]�íè^ãÞ�±c�ê×â^¢]�†’ÃÖ]�àÚ�í×è‚fÖ]�l^Ú‚Ï¹]�†Ã� íÇÖ�ëçÚù]�†’ÃÖ]�íè^ãÞ�±c�ê×â^¢]�†’ÃÖ]�àÚ�í×è‚fÖ]�l^Ú‚Ï¹]�†Ã� íÇÖ�ëçÚù]�†’ÃÖ]�íè^ãÞ�±c�ê×â^¢]�†’ÃÖ]�àÚ�í×è‚fÖ]�l^Ú‚Ï¹]�†Ã� íÇÖ�ëçÚù]�†’ÃÖ]�íè^ãÞ�±c�ê×â^¢]�†’ÃÖ]�àÚ�í×è‚fÖ]�l^Ú‚Ï¹]�†Ã� íÇÖ
EEEEíéeç×‰_�í‰]…&íéeç×‰_�í‰]…&íéeç×‰_�í‰]…&íéeç×‰_�í‰]…&DDDD

ou^fÖ]ou^fÖ]ou^fÖ]ou^fÖ]‚ñ^Î�°Ú_�‚Û¦�lçË‘‚ñ^Î�°Ú_�‚Û¦�lçË‘‚ñ^Î�°Ú_�‚Û¦�lçË‘‚ñ^Î�°Ú_�‚Û¦�lçË‘
êÛ×ÃÖ]�Í†2¹]êÛ×ÃÖ]�Í†2¹]êÛ×ÃÖ]�Í†2¹]êÛ×ÃÖ]�Í†2¹]____JJJJÕ…^2ÚÕ…^2ÚÕ…^2ÚÕ…^2Ú&&&&JJJJ‚ñ^Î�°Ú_�‚Û¦�lçË‘‚ñ^Î�°Ú_�‚Û¦�lçË‘‚ñ^Î�°Ú_�‚Û¦�lçË‘‚ñ^Î�°Ú_�‚Û¦�lçË‘

“’¡“’¡“’¡“’¡íÇÖ�íÇÖ�íÇÖ�íÇÖe†Âe†Âe†Âe†Âééééíííí
íé×ÓÖ]íé×ÓÖ]íé×ÓÖ]íé×ÓÖ]á‚Â�íée9Ö]á‚Â�íée9Ö]á‚Â�íée9Ö]á‚Â�íée9Ö]
íÃÚ^¢]íÃÚ^¢]íÃÚ^¢]íÃÚ^¢]íÃÚ^q�íÃÚ^q�íÃÚ^q�íÃÚ^qá‚Âá‚Âá‚Âá‚Â
‚×fÖ]‚×fÖ]‚×fÖ]‚×fÖ]àÛéÖ]àÛéÖ]àÛéÖ]àÛéÖ]
íßŠÖ]íßŠÖ]íßŠÖ]íßŠÖ]2008ÝÝÝÝ
íq…‚Ö]�íq…‚Ö]�íq…‚Ö]�íq…‚Ö]íéÛ×ÃÖ]íéÛ×ÃÖ]íéÛ×ÃÖ]íéÛ×ÃÖ]=jŠq^Ú=jŠq^Ú=jŠq^Ú=jŠq^Ú

ملخص الدراسة

	� ا�، و��� �� ��:��� ا�، وا��� �، وا���ة وا���م 
�� ��� ��� ا�، �
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Abstract
The Title of the Dissertation is : Poetic Language of Alternative Introductions 

from the Pre-Islamic tines till the End of the Aumawi Age. (Stylistic Study). 
 The poetic Language of the alternative Introductions in Pre-Islamic age 
distinguishes from Poetic Language of alternative introductions in other ages. 
 The amount of choice and awoiding for these introduction is recorded 
according to the levels of speech, i. e. construction, rhythm, image, overlap and 
joining. 

This study falls into three chapters. Each chapter provides stylistic findings. 
The first chapter is titled "Introductions of Woman's Description, and what 

relates to her ". It includes an analysis of  stylistic phenomena in a poetic Language 
for patterns of Introductions which come under this study. The findings of this chapter 
are as follows : 

- Semantic construction for the alternative introductions was changeable and 
unfixed which was used by poets. The cause of such changing is turned back 
to the change in poets' lift experience. However, the semantic construction was 
formed according to the emotional situations that made such introductions. It 
was also structured according to the needs of situations and the context 
involving them. 

- Rhythm was functioned in the texts of introductions in a way that helped to 
give the poetry some patterns of versification. Therefore, poets chose the 
rhythm that was in accord with the nature of emotional situations which 
invented such poetic texts. In addition to this, poets tended to use various 
measures that suited them to express about their emotions and experiences. 

- The use of causes in measures made a change in rhythms and affected the slow 
and speed of that accorded with the relation of poetic text. 

- Domination of the free rhymes in the selected introductions which come under 
this study. 

- Much rotation of internal rhythm in the text of introductions such as 
(repetition of sounds) and its parts and pun with all levels considered as a 
harmony with sound's effects. 

- The various levels of linguistic expressions which were not in the same 
linguistic form were versified either as grammatical versification origins or 
were avoided such origins. The aim of all these varieties was to achieve a new 
meaning that could help to express their emotions and situations needs. 

- The image of introductions patterns is formed of varied constructions such as a 
singular construction or compound complex constructions. Others are formed 
as a result of the relation between similarity and identification. 

 
Chapter two is titled "Textual overlapping Introductions ". It provides that the 

poetry of pre-Islamic period had formed in an artistic pattern which helped poets in 
other ages to deal with it in a skillful and creative manner. This helped to renew and 
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make it open upon the future. Thus, the poets' poems had passed over the borders 
which had been put by such patterns that passed over expressions and kept the sight of 
respect. This made the different textual overlapping in their introductions were so 
clear in contras with the introductions of pre-Islamic times. 

Chapter three is titled "The Relation between the Introductions and the other 
poem's sections". It clarifies that the sections of pre-Islamic poem were considered as 
a matter related to psychological nature of poet and context where a poem was 
created. Poets paid great attention to the mix between what is objective and what is 
subjective to show their emotional experience, and reflect them. 

 


